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The aesthetic distance in the theatre of child 

Abstract 

    The research in the aesthetic distance in the show that is directed for 

child means the research in the interaction process between the show 

and receiver/child. It leads to know the importance of the aesthetic 

distance and the control of its range. The range of merging/separation 

in the theatre show depends on the director’s style, his treatment and 

vision to the text, and the available production abilities. The research 

sheds light on how the separation between reality and imagination in 

the directed theatre show for child is achieved. The child as a receiver 

needs aesthetic distance with clear dimensions in arts, especially the 

theatre show, more than adults because the show is live and direct. 

    The research tries to define the aesthetic distance in the theatre of 

child, and to limit the artistic procedures which supposed to be noticed 

by the director in his work. The theoretical aspect of the research 

consists of two subjects: the concept of aesthetic distance in the 

theatre show, and the aesthetic distance in the theatre show which is 

directed to the child. This aspect of research reaches to the following 

results: 
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1- The process of direction limits the nature and timing of passion 

range, and the flow of feelings from the show to the receivers. 

2- The working of aesthetic distance in the theatre show comes 

from misleading the receiver that the events and characters are 

real, depending on unknown agreement between him and the 

show. The result is the flow of passion which is governed by the 

director and actor. 

3- The working of aesthetic distance comes from the agreement 

with the horizon of the child’s expectations through the 

celebration spirit in the theatre show. 

 

    The practical aspect of the research deals with the description and 

analysis of a sample of the play "Shubeik-Lubeik" ), 

which is written and directed by Hussein Ali Harif.The researcher 

reaches to the following conclusions: 

 

a- The aesthetic distance in the theatre of child is the separation 

distance between reality and imagination in the drama that is 

directed to the child from one side and between the drama world 

and the world of the child’s situation from other side. The 

writer/director is responsible for achieving this separation and 

its artistic procedures. 

b- The horizon of the child’s expectations in the theatre shows 

results from joyful experience, and various and ornamented 

language which is the nearest to the celebration spirit, i.e., the 

spirit of excitement and enjoyment. 

c- The receiver (the child) is an intended receiver which is present 

in the mind of the writer when he is writing the play, the mind 

of the director and technicians through the direction of the show, 

and the mind of actors through the show with paying attention to 

which age category the show is directed. 

 

 

 


