
02-58- 0202227 

 المسافة الجمالية 

 في مسرح الطفل
 

 

 

  

1 

 



02-58- 0202228 

2 

 

3 

 

 

 

 

 

 

 



02-58- 0202229 



02-58- 0202230 

 

Aesthetic Distance:

1



02-58- 0202231 

Psychical distance

2

Reader – Reading

3

Horizon of expectation

4

Suspense 



02-58- 0202232 

5

readerimpliedThe

6

 reader calculatedThe

7

theatre of child

8

9



02-58- 0202233 

Aesthetic Distance

01

00

*)

media



02-58- 0202234 

(Social

Reception theory

02

03

0 

 

2  

3 04 



02-58- 0202235 

05

 

06

07



02-58- 0202236 

08



02-58- 0202237 

Horizon of expectation

09

21



02-58- 0202238 

20

22

23

Identification

24



02-58- 0202239 

25

26

27

28



02-58- 0202240 



02-58- 0202241 

29

31



02-58- 0202242 

30

32

0 

2  

3 

 

 

 

  

 

 



02-58- 0202243 

33

34



02-58- 0202244 

35

36



02-58- 0202245 

37

38

68

39

Belief



02-58- 0202246 

41

(Dramatic illusion)

40

42



02-58- 0202247 

43

44



02-58- 0202248 

45

46



02-58- 0202249 

47

48

49



02-58- 0202250 

 

51



02-58- 0202251 

50

 

 



02-58- 0202252 

  

  

0 

 

2 

 

3 

 

4 

 

5 

 



02-58- 0202253 

 

 

 

 

 



02-58- 0202254 



02-58- 0202255 



02-58- 0202256 



02-58- 0202257 

0 

 

2 



02-58- 0202258 

3 

 

4 

0 

2 



02-58- 0202259 

3 



02-58- 0202260 

 



02-58- 0202261 



02-58- 0202262 

 

 

 

 

 

 

 

 

 

0 

 

2 



02-58- 0202263 

 

3 

 

0 

320 

2 

26745

3 

0985285

4 

021175052

5 

2211656

6 

0099409

7 25 

8 40 

9 

098421 

01 65 

00 

211006 

02 

0099688

03 249251

04 

00985 

05 47 



02-58- 0202264 

06 0097978 

07 2

099668 

08 320 

09 

00992047048 

21 274

2110071 

20 

211008 

22 46 

23 

0996221 

24 

258211199 

25 327 

26 253 

27 220 

28 20 

29 0203 

31 083 

30 40 

32 

097963 

33 54 

34 

097108 

35 

098655 

36 22111

091090098 

37 367 

38 2425 



02-58- 0202265 

39 57 

41 33 

40 332 

42 0

2118050 

43 229 

44 

0987047 

45 245 

46 05 

47 050 

48 215 

49 0211123 

51 

0210187 

50 099803 

0 

 

2 

267

3 

0985

4 

02117

5 

22116

6 

00994 

7 

0984 

8 

2110 



02-58- 0202266 

9 

00996

01 

00985 

00 00979 

02 2

0996 

03 

00992 

04 274

2110 

05 

2110 

06 

0996 

07 

2582111 

08 

0979 

09 

0971 

21 

0986 

20 22111 

22 0

2118050 

23 

0987 

24 02111 

25 

02101 

26 0998 

 



02-58- 0202267 

0611

Natural Born Killers

0850222855

Dramatic illusion

85

0880208

0208

010208

The aesthetic distance in the theatre of child 

Abstract 

    The research in the aesthetic distance in the show that is directed for 

child means the research in the interaction process between the show 

and receiver/child. It leads to know the importance of the aesthetic 

distance and the control of its range. The range of merging/separation 

in the theatre show depends on the director’s style, his treatment and 

vision to the text, and the available production abilities. The research 

sheds light on how the separation between reality and imagination in 

the directed theatre show for child is achieved. The child as a receiver 

needs aesthetic distance with clear dimensions in arts, especially the 

theatre show, more than adults because the show is live and direct. 

    The research tries to define the aesthetic distance in the theatre of 

child, and to limit the artistic procedures which supposed to be noticed 

by the director in his work. The theoretical aspect of the research 

consists of two subjects: the concept of aesthetic distance in the 

theatre show, and the aesthetic distance in the theatre show which is 

directed to the child. This aspect of research reaches to the following 

results: 
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1- The process of direction limits the nature and timing of passion 

range, and the flow of feelings from the show to the receivers. 

2- The working of aesthetic distance in the theatre show comes 

from misleading the receiver that the events and characters are 

real, depending on unknown agreement between him and the 

show. The result is the flow of passion which is governed by the 

director and actor. 

3- The working of aesthetic distance comes from the agreement 

with the horizon of the child’s expectations through the 

celebration spirit in the theatre show. 

 

    The practical aspect of the research deals with the description and 

analysis of a sample of the play "Shubeik-Lubeik" ), 

which is written and directed by Hussein Ali Harif.The researcher 

reaches to the following conclusions: 

 

a- The aesthetic distance in the theatre of child is the separation 

distance between reality and imagination in the drama that is 

directed to the child from one side and between the drama world 

and the world of the child’s situation from other side. The 

writer/director is responsible for achieving this separation and 

its artistic procedures. 

b- The horizon of the child’s expectations in the theatre shows 

results from joyful experience, and various and ornamented 

language which is the nearest to the celebration spirit, i.e., the 

spirit of excitement and enjoyment. 

c- The receiver (the child) is an intended receiver which is present 

in the mind of the writer when he is writing the play, the mind 

of the director and technicians through the direction of the show, 

and the mind of actors through the show with paying attention to 

which age category the show is directed. 

 

 

 


