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 الأداء باللون في الشعر الجاهلي
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COLOR VERSIFICATION IN JAHILI POETRY:  A FOUR-POET 

MODEL

 As an introductory note, color referents in some Jahili poetry are cited to 

show the poets' attitude in embedding the colors of their surroundings and 

setting  into some perceptible entities of their world of poetry. 

 This paper deals with the psychological and social effects of colors on 

society and colors organic links to ancient Arabic poetry.  Colors' multi-

sided implications and presuppositions are also reviewed alongwith their 

environment.  To infer and deduce the poetics of color terms, the research 

concludes that a broad spectrum of color arrays was incorporated in Jahili 

poetry.  Black, white, red, blue, green, yellow, and brown semantic 

implications were foregrounded figuratively in the poets' versification.

      Al- Jahili poets, however, paid special attention to the terms for white 

and black colors with the highest percentage as compared to other color 

figures in their poetry.

       The paper concentrates on the usuality of color terms in the poetry of 

the four cited poets and the functionality of their usage.

        As such, this research paper managed in inferring their poeticity, 

attitudes and life philosophy.  Some of the cited poets repeated certain 

color terms or group of colors relevant to their whereabouts in general and 

attitudes in specific.

       However, the portraits of color and their iconicity can practically 

endorse the poets' life experiences and stances.  Hence, they use the white 

comprehensively, followed by the black, the red, the green, the blue, then 

the yellow.  By doing so, the four poets managed in absorbing color 

psychological implications to be perpetuated in the final identity of their 

poetic images.
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