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ABSTRACT 

Theatrical space, regardless to its architecture nature, or whether it is 

circle, Roman theatre, Italian box or a platform in open space, it can be described 

as a plate that contain the show, depending to its aesthetic, intellectual and 

sensual nature. There are too many attempts  to surpass theatre on its Italian form 

and to get into the adventure of experimentation, renewal and research for 

diverse theatre form that leads to finding theatre speech that affects the 

awareness of the audience. Therefore, the researcher has divided his study to four 

chapters: 

Chapter one: Methodological Framework  

It included the problem of the study, its importance, the need for the study, its 

objectives and limits. It ends up with definitions of the following terms: 

problematic, traditional theatre, theatre of diverse spaces  

Chapter two:  Theoretical Framework  

It included three sections: 

Section one: the concept of space 

Section two: it identifies the way of surpassing the box theatre and so included: 

a. Surpassing box theatre: 

(1.Adolf Abea/2. Gorden Graig/3. Antwan Arto/4. Gerzey Grotofesey) 

b. Leaving the traditional box theatre: 

(1.Jan Velar/2. Max Rainhart/3. Peter Showman) 

Section three: it dealt with the aesthetic elements between traditional theatre and 

diverse theatre. 

1. Color and light 

2. Form 

3. Texture 

4. Motion 

5. Indications of mass in theatrical space (closed and opened ones) 

This chapter ends up with indications of the theoretical framework. 

Chapter three: Procedural Framework 

It included the society of the study which consisted of one show depended on 

variety of spaces (traditional and diverse). It is presented in a traditional box 

theatre (stage of college of Fine Arts) and in an opened space theatre (stage of the 

ancient Babylon). 

Chapter four: it included the results and conclusions of the study,  list of 

resources, appendixes and an abstract in English.     
 


