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Solo Aud Accompaniment in Iraqi singing
Riadh Abbas Mohammed AL-Fuadi

Abstract 
The research consists of four chapters with a list of sources and 

supplements as follows: 
  The first chapter addresses the methodological framework for the 

research starting with viewing the research problem, which highlight on the fame 
of Iraqi people in tenderly feeling and accuracy of their thoughts and describe the 
nature and the environment in which they live since ancient times, for that the 
music and singing occupy a unique place in the their culture and heritage of its 
population. The Aud as a musical instrument found since the Akkadian era 
(2350-2170 BC), where it was a complementally instrument to singing, but today 
it is structural melody or an accompaniment musical instrument. 

The researcher described the stages of development of this instrument 
both in the pre-Islamic and in Islamic era and the role of earlier musicians and 
theorists of philosophers. The teaching of this musical instrument in the modern 
era contribute in the development of playing methods and performance by it 
(which required a development in the building of this musical instrument to suit 
the skills of musician). That has evolved and expanded to open new horizons 
moved by the role of the Aud of group performance (as a band) to solo 
performance (through what Sharif Mohiddin Haider added ) to his students, 
making playing the Aud the art that able to go beyond the (Tarab) borders to 
heights of artistic expression, through a combination of technical and traditional 
playing methods which was just an acomlimantal  to singing. This combination 
only appeared clearly visible in some of the musicians who accompanied the 
singing and whom toke their experiences from earlier musician (Aud teachers), 
where they used methods consistent with the nature of the solo song, which gave 
it an aesthetic away from the traditional accompaniment (that made the Aud as a 
translator instrument to singing), and to study aspects of shapes performing Aud 
solo. 

For this importance and for not focusing on this case, researcher realized a 
conviction that there is an urgent need to perform a study on (solo Aud 
accompaniment in Iraqi singing). 
Then the researcher explained the limits of his research, and definition of terms. 

The second chapter included the theoretical framework and previous 
studies, so the theoretical framework consist of two parts, the first part included
improvisation as an abstractive art. The second part dealt with historical 
perspective on the Aud through the ages. 

third chapter included research procedures, where the researcher identified 
the approach he toke and its research community which consists of 16 songs 
accompanied by Aud, then the he intentional chose 4 samples stating the reasons 
for his choice, then he touched his research tool and its analytical  standard, then 
he discussed requirements of his research. 

Chapter 4 dealt with the analysis of four-selected shambles. Then the 
results of the analysis and depending on these results the researcher presented his 
conclusions, recommendations and suggestions, then he presented the list of 
sources, and finally extract search in English. 


