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Full Fathom Five
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240x141cm

& ) 5258 CaaiaMUSEUM OF MODERN ART NEW YORK
Oil on canvas with nails, tacks, buttons, key, coins,
cigarettes, matches

Gift of Peggy Guggenheim 1952
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Galaxy, 1947,

(oil, aluminum paint,
and small gravel on
canvas

,431/2 x 34 in. [110.4 x
86.3 cmy)), Joslyn Art
Museum, Omaha,
Nebraska. Gift of Miss
Peggy Guggenheim. OT
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Their matter-of-

factness1948
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MUSEUM OF MODERN ART
NEW YORK
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Collection Harry W.
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Anderson. OT 185

thesl.awea_d\la)m) o LA\L::\)JLQH( \)_u:)u) &AL\&_\;.\)S.\A&_\A}GAL@.AAS
Jlee¥l (ra a5 (Lines)) and ikl ¢ Cilsing 4l a2y ddlaall(original fallen star
oda (4alil o lB) olg olal (o agii AU 5S4 ¢ Lolai Bayme 68 2aLiall lgd lay A
iGallsase oSa ¥ Al OlSe ) OlSe (e dasaglls Jagiuall sSLaall (e gsi o Aasll
o sk asaill yelay Cuslud Jaxtivn Gl a3 ¢ Jaall 138 Ciilen e qaila (5 8 Jagea
Lo sl o (il (e 5l (358 (e il (558 Sy S Ap S ey ¢ Gl ¢ Liadll
- Byausa g Ad) s ASLE =)l Al Ol

)il gt Baaliall 59y oA Al o dplaall Wy o) ele e Cralad o6l
#8) v falially s paledd) sLall oda & Jleall

daad) calaliting

(aihl) oAl Alian oyl 4y el
Al A 08 ga g dxpllall (538 (e Lty Lo g laylie b daagpadl) 4y el
pgad) 8l JSAD e cpleal) Golsall e dae lliag Basiall GVl 8 alg a8 LS

i L 4 N agw i 1< las
2012 uga.wd\\g G aad) da.h



http://www.google.iq/imgres?imgurl=http://www.theeducatedwrestler.com/images/Pollock.lucifer-tn.jpg&imgrefurl=http://www.theeducatedwrestler.com/modern_art.html&usg=__P0TFzeyATRe2bwDBDUjSU56J8k8=&h=177&w=466&sz=37&hl=ar&start=4&zoom=1&tbnid=MB1TcqXwot5lQM:&tbnh=49&tbnw=128&ei=yufZTZygE4uh-Qbd1aSfDw&prev=/search?q=Lucifer+pollock&hl=ar&sa=G&gbv=2&biw=1259&bih=758&tbm=isch&itbs=1
http://www.google.iq/imgres?imgurl=http://www.theeducatedwrestler.com/images/Pollock.lucifer-tn.jpg&imgrefurl=http://www.theeducatedwrestler.com/modern_art.html&usg=__P0TFzeyATRe2bwDBDUjSU56J8k8=&h=177&w=466&sz=37&hl=ar&start=4&zoom=1&tbnid=MB1TcqXwot5lQM:&tbnh=49&tbnw=128&ei=yufZTZygE4uh-Qbd1aSfDw&prev=/search?q=Lucifer+pollock&hl=ar&sa=G&gbv=2&biw=1259&bih=758&tbm=isch&itbs=1

5 alaall 4 a gll) Jas g A a3 P 8\ A g AJadtl) 4 L1481

u‘s ¢l i) J—\A alie sa5.5 S0y hla (IS 38 A S (52 arbis ¢ le (susSla
cysas Ade (A ASyalls sVl S5

Zll 3 e Dolee 28 ulial) (e ayaed) () (e atyg Aupdall 028 e Le (e
Z3sa3 A (e Apaall Cosld agaas 4l adadll Ay aagy LSy Y Llh ¢ dgl) agllec]
LLaY alatiud @ty gla¥l) e S 8 Al degiie adaill o)) Cua L ald aaly 38
ISy adid Ae gane & 5l Baaly Aadd 8 elpw aa o Cuerdin) daglll by (e ddlidg
LAY (e a2l ey -adall) o Snally Gulall uail) Lo iy caslud 8 aulall ol
—: L (phyd g Lse Lo (S5 ¢ adadll G A2l
el allall 8 aag Y Sl z 3kl e dakad JS -1
Lyl gLl ahalall el ¢ Aggies ¢ dpa o ashll -2
sbaain el e sald) alall Dl e 385 e 4@l G G saylay agdl G
o Jilee Gl e 50 N s dad) o) LS ¢ ((aelill ¢ Caiall) dypueil) clial
Oallad) A8 ) ol i) Jlad V) JIKAET (e JSG 8 e DUall 138 (e Bagaans A je
oo G Ge s Ll il A play) e 58 e umill Abiles ity a9ay pa ¢
8y pgie Adalain¥ly JCA il shdiall paliall (e ol Apales 3 A JS0
3o slen 5S4y Cilagl asane Dl jlaie jae aage pliie e slind 333550 (5)A]
dgpad) il o2 aes

Jenll da gl @llia ¢ Vol ipmaill Zoappatll Cosad 8 Gy ol EDG Loayf cllia
Gy o) el 8 AalU 5l sf ¢ Apalisally dagpud) Aadlaally ¢ Acaliadlly a3l ¢
Lo ellas ¢ dinall 3k e Jue LY Yoaays il aladind 6 cplalie il Ll
Al vl oL il e 3y8le o DUl i g Gl kel Je Uiy S els
Ysaay ¢l (e AS3Lia 5 Ba8ne LS5 o lig plad) (Gl o dany Sdlg (pulla ke
Byaally A8 LN iy 45558 (50 arlis olidl) @liag ¢ dungag Bydia dudad Llail
) S IS Al eall ol Ll

Il (e A st Ao gene J (e Appuel) dgay il 3Ly Al 230 Jaas
OB iy cilagl b (Bladi-38al) Jlee!) Jie deeliall JKEY1s ¢ ysaall (ool Al
culise caladly Jigyie Cupg) Lal Lashasi i) allee) caay Al clia ol GBS g

a (Y 4 4 41.4; a ? W \‘ ‘\A
A Ly 4 330 ! < 4
2012 UJ’-WJU Gl asad dala




5 alaall 4 a gll) Jas g A a3 P 8\ A g AJadtl) 4 L1481

‘_uuc_@u_@%m\umﬂ\wﬁ\d&‘ﬁ\ sl gy el b gaall s
Gilabue Grebeoll (pda axdiog Cuae Glassiy ¢ 5S5) ae @l LS ddaley s J8
¢ osrglly ¢ o LiAl) (3aatl Calid 63l aa ¢ (3lly el (sl (e ¢ Jsdn gl ¢ Al
Ll (LB Y

ol Al i iler saSla aud 83 i dlll s
) ggd)

Uyt Ayl Agppall gsgenll — (35) Dlps — IV e3al — bl Al — e Agppall Aalll ane s
( http://www.arabacademy.gov.sy/magazine.aspx) s ASN) Alall afga yie — Agpall Zall) passe

[http://www.almaany.com s 5N usaldll alge yie (Lahadl) AalS— ) aaaall= el u»}qlﬁ(z)

Drip painting is a form of abstract art in which paint is dripped or " i ul<syUL ua.d\(g‘)
ahsall e — bl sl — (LanlSyg) 3yall 4050l degugall « ".poured onto the canvas
(http://en.wikipedia.org /wiki/Dripping_(art i, 5|

[http://www.almaany.com s iGN e saldll aBsa ye (i) dalS— 4l anmall— Jiladll u&ylﬁ(z‘)

celbadll 5o A0Sl )yl el ) e soliadll (o aaall (LSl () mllaias Jaey
Gnil) Jie zilad o (Sadld) cus) Jie e JE (3588 e golati Al dpl) JIEY) Jady 3)
Jay 55 - (Aipmssall 55 Al 52) dppaad) 05 mpen e ok mllanad) o) LS el ]
SN ¢ qalial) S lupally ¢ causiall f jaall Jie o JS5 e Dt 055 o) oSy G lsall Lad
~ Al - albiad) Juadl ba e Yy = (gAY dlsall e

* %

Dfalal Al g sasal Bagall cay ¢ all G8 Vel 8 A IS 3)50l) 50 g sadage o )
Taala ¢ Cunall mesl) Golie 8 Leonts Al s zplesshigll) « Hialdl Ly ot (ol (e
( iale AL2006¢ Lsasl (sl 38/ Ssi
8)S3 G ydas — Adsall de g gl

gl e (sl By gl ll) L5l Aesusall gise (ho dunilia Ll 032

wikipedia.org/wiki/Relationship_between_avant-
garde_art_and_American_pop_culture

http://www.britannica.com/EBchecked/topic/1963/Abstract-Expressionismm
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London Guildhall University, UK .research. 2002 — p26
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WWW.The Art Story Artist // -Abstract Expressionists.mh
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SIMON HANTAI & ROBERT SMITHSON - JACKSON POLLOCK"S
www.wikabedea.org/ jxadl ¢ INFLUENCE ON CONTEMPORARY ART

Pollock/
). Jackson Pollock, 1912-1956. Emmerling, Leonhard (2003taschen.2003 pp. 63.
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Abstract

Drip technology and their effect on critique and the plastic of contemporary painting
Technology is known as drip the most important transformations in the global plastic
of contemporary in the art of drawing. A phenomenon dominated since the fifties of
last century until today, abstract expressionism has blossomed in painting in general
and in particular drawing in a( dripping style) Is that the motivation toward abstraction
must be understood (simplification of the form) whether it is a manifestation of the
prevailing scientific spirit of the age and all the values and symbols should be
excluded from the spirit of art of a social or political, religious or commercial?

Is the findings of the Impressionists of the shape and structure of the image and parts
are "just art"? , And modern art - reach this truth?

This research discussed the link between the three elements can not be divided to stand
on the success of the mechanics and renowned artists of the dripping works, in
particular, the style of American artist Jackson Pollock in the drip These are three can
be summed up with the following:- There is an artist presented a new style - (canvas)
on the floor and carry the colors and seemed to dripping & spray -walking back and
forth over the surface, and use many different materials like pebblesthe sigars and
others, and this is the artist named " Pollock. But this alone is not enough to obtain
artist named " or the method all the fame and prosperity, unless there are destinations
its weight embraced him other words,. there is the press or media or in short (schools
of criticism) that supported this idea and encouraged, and this is what actually
happened. In that time It was in the Top critics in America Greenberg and Rosenberg.
The direction of Greenberg strongly associated with support for the graphical abstract
and push strongly in the need to be abstract art as a means of resistance to interference
in politics and trade in art is a man of principle (that art should not be sold). The other
direction is Rosenberg, and advocates that modern abstract art is a picture
characterized the modern world, in a society facing the crisis of culture representing
the aspirations to all, however, found that art (immediate) or the unconscious is the
solution to this crisis in culture, society and politics .

Although there are two opinions in critique at the contemporary art community,
Pollock " took the as an approach it both ways or the two approaches that conformity
with the his approach.

The third component is the community, and here will be exactly the New York
community in America, Europe, is drowning in war and most of the cities destroyed
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and many of the artists in the world went to this city to be, the new art lung after Paris
and Rome.And in the post-World War 11, there was widespread physical and emotional
freedom and a sense of release may be significantly influenced the war-weary .
Jackson presented abstract expressionism toward this new style and eventually
imposed on the critics label type as (drip).

Community, where he received these works, the city with the noise of high-rise
buildings and banks and stock exchanges and various art galleries, - considered these
works reflect his feelings and ranting.The existence of these three elements (the artist,
criticism, community) continued to drip painting style or Dotting or slopping fork and
flourished and lived to this day.
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