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ABSTRACT 

 

    The form of cash to engage in the phenomenon of cinematographic 

structure  and disquisitions visual detailed apstemolgic  clearly visible, 

and made a distinctive the track of axioms and classics that 

accompanied the historical process for each of these mediators 

neighboring cognitive and distinct in terms of procedural practice, 

especially with engaging newest version thought and application, and 

building on the this dialectical correlation between cognitive fields 

and clarify the structural problematic that accompanied the cash to 

engage and modern curricula in applications theoretical and 

procedural, and to indicate what the overlap quotient among cash 

curriculum during read or approach to the cinematographic speech, 

and in order to examine the problematic overlap those and validation 

of credibility and the appointment of the most prominent institutions 

and its premises, and for decoding those cognitive clashes and 

methodology, the study tagged (problematic curricula overlapping in 

the criticism of the cinematographic speech ) which are arranged 

through the four seasons, the first came from the title (part of a 

systematic search) and included the research problem, which 

organized according to ask the following: what is the nature of 

monetary dilemma stemming from the curriculum used in the 

overlapping of reading the cinematographic speech?                                                                

   This chapter has also included the significance, aim, and limits of 

the study as well as the definitions of basic terms concluded in the title 

of the study specifically.  

Chapter two that entitled as ( the theoretical background & previous 

studies ) consists of two main sections, the first which entitled as (The 

interference of the new criticism trends and their presentations in the 

cultural structure) and the second is entitled as ( A reading in the 

interference of the cinematographic critics ) in addition to including 

the indicators of this theoretical background, pointing to the most 

familiarized and important previous studies related to the recent one. 

Chapter three which entitled as ( Procedures of the study), includes the 

design and methods of the study, population of the study and samples 

that have been chosen deliberately and delimited as the following 



 

  

                                                                                                             
movies ( Perfume, Dog Phil, children of Paradise, Patriot, houses in 

that neighborhood, Munich, and legend 300). This chapter has also 

included the analysis unit, tools of the study that derived from the 

indicators of the theoretical background. 

 Chapter four that dealt with the analyzing the selected samples and 

discussing them in the light of the new critical curricula and the final 

results, and as a conclusion of analysis, a number of selective final 

results were concluded as well as a group of conclusions resulted from 

these results and analysis of the samples. Recommendations that 

considered as a must for the study and its outputs, and finally, the 

suggestions that are predicting and referring to the ability of studying 

such topics later through further, academic, and methodological 

studies with the meeting to the lacks available in this study.  

Finally, the study consists a big list of scientific and dependent 

references and sources in addition to the appendices dealt with the 

questionnaires submitted to the juries. And some results have been put 

forward as following: 

   1.there are cinematographic speeches respond and activate more 

with more than one critical methods variably, but this can be hard with 

other cinematographic speech. 

2.noticing that the interference of these critical methods in reading the 

cinematographic speech is not a negative problem or incorrect 

phenomena as usual but it may lose the opportunity for crystallizing  

the critical methods in such reading. 

3.it resulting that the absence of the critical methods that clear and 

included for criticism tools, techniques and terms in most of the 

critical oriented similarities and approaches for reading the 

cinematographic speech, but in its procedural side it leads to the 

wideness of impressionism and subjectivity in views, rules and 

evaluation. 

 
 


