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Abstract 
The direction is considered as an essential component of structural 

elements and it combines with other elements as to form the artistic structure. 
The manufacturing design comes into contact with other elements and every one 
of these elements has symbolic indications, including the direction. Thus, we find 
that the designer's knowledge about these elements and its indications helps 
functionalize them (the elements) as to serve the content of the industrial product. 
As result, the problem of the research comes with the following inquires:  
1- What does the movement of forms (shapes) alter unto the content of industrial 

product? 
2- Has there been a relationship between the movement and direction?  
3- What is the effective attraction strength on the gazers? 
The present paper aims to: 
Uncover the aesthetic and functional dimensions for movement 's and direction's 
means  into designing the industrial product.   
The present paper comes with the following conclusions: 
1-The idea of designing the industrial product for samples' types could be 
embodied with movement of lines of different directions.  
2-It is possible for the industrial designer to include aesthetic characteristics in 
the product through the correct functionalization of designing elements including 
Stria, color, texture , size, direction  and others. All these elements could be 
symmetrically gathered and composed via the relatedness of the part to the whole 
and vice versa away from complexity as that contribute into strengthening the 
unity among the industrial product parts. 
3-The aesthetics and system have been  tightly combining since the human 
beings creation, as Plato had connected the real and genuine world with the 
world of imagination and ideals; he made the ideals to be measured with scale of 
the sciences and Math. Plato's purpose of his art was to preserve and to keep 
correct ratios and idealized engineering scales. Hence, we find that the direction 
represented as a specialty for the movement and this specialty consistently 
appears either in a definite direction or be in disperse in other directions; for 
every direction has its own indication and expression specialty                           

 


