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في مسرح  لشخصيةل الممثلمعالجة 

 الملحمي (بريخت)

 " مسرحية الإنسان الطيب أنموذجاً" 
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The Actors Approach to the Character in the Epic 

Theatre of Bertolt Brecht    

Dr. Mudhafer kadhim Mohammed 
Abstract 

    The problem of this research Concerns how the actor approaches 

the character in the Epic Theatre of Brecht, especially in the play (The 

good Person  from Szitswan). The Goal of the research is to reveal the 

ideas of Brecht about the dramatic character and how to build it op so 

how it is reelected in the performance of the Iraqi actors. 

     Chapter two of the research deals with the nature of the character 

and its perspectives. The researcher discusses the notions of the psy-

chologists such as Froude. He also discusses the theories of Brecht 

about building the characters in his plays so to instruct the actor about 

embodying the character by his identity or not. Brecht wants the actor 

to be like a narrator rather than having its characteristics. Brecht re-

fuses the psychological treatment. The character in the Epic Theatre 

does not represent any individual but a society or a class. 

     In chapter three the researcher analyses his sample (The Good Per-

son from Szitswan), and the main characters: (Wang), (Shen te), and 

the three gods according to the portrayal made by Brecht and how the 

Iraqi actors approached then in a performance directed by (Awni Kar-

romi). 

    The research concludes with the following observations: 

1. The Iraqi actors practiced notions of Brecht for building the charac-

ters. 

2. The Iraqi players did not impersonate the characters but gave narra-

tion about them. 

3. The Iraqi actors achieved the alienation effect in the acting. 

4. The Iraqi actors tried to let the spectators to participate. 

 

 


